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{RVING ADDS TO THE TORRENT OF HORROR PLAYS.
By Alan Dale.

" W me suggest, In oo mild, besltant and
ﬁ utterly deferentinl manner that the

—popular’” Frenen Revolutlan, =% a
stnge topde, be piaced upon 4 shel! And
lept there for a decade or two. As an ¢x-
ruxe for the horrible It §s probably the best
(i going, but it has hegen to pull npon
SRobesplerte’ Hius capped the olimax.
e prices were pald for a verltable shower-
byt af horrors, We dll admired the Irving
prodhietion, and pald our 1ittle tributes to
the famous actor redlivivis, but now that
It 1= all over, ang sve breathe pgaln, 1" ean’t
help suggesting—mildly, heltantly and nt-
terly deferentinlly—that the Frenel, Revo.
hitian be dropped.

Theptre-goers have had three saturated
solutions of those prison spenes leading to
the gulllotine, The spectncular angulab
anil mortal distress of the guillotine candl-
dates were the elhmatle Teature of that
wretehed affaly by Charles Coghlan ‘edlled
“Uitlzen Plerre' at the PHth Averne Then-
tre, We were agked to walt anttl midnlght 1o
witness the dislocation of famitles and the
finpl gensations of the dogmed, A few weeks
ngo we got ‘“The Only Way,” the flpal scene
nf which was the pagsage of safferiog
Frenchmen thraogh that grewsome door
leading to the exeentioner. Again we filed
out of the thentre with misery in onr
hearts, and in our eves the pdoture of Mill-
er, dll enlelum Hght, mnking handsome ut-
terances before he confided hils head to the
lipsket,

I “Rehesplerre’” the Fart Libve prison
sosneds even ghasiller than the eplsodes in
“(itigon Plerre’’ and ‘“The Only Way." 11
comps early in the evening, however, and
von know that it Is not the alphn and gmega
of the play., But Sardou has posltively
sirained after the lugubrious. Such physl-
vil agony as that deploted upon the stage
of the Knlelkerbotlir can searoely be sel
down a5 ‘art. (No, goentle rraders, 1
am not golng to discoss art)) The sight of
o mather torn from her child, the sound of
the child's walling, nod the utterance by
tiie wretphed mother of the words ‘“be
gowdl,” as she passes to the gulliotlne, har-
row your feellngs, for no partieulpr object
{hat I ecan discover. BEach of the prison-
ers, s be leaves tlie courtynrd, has some
forlorn and angulshed speech to make, wnd
when Fon come to consiler that this lg an
vevening's entertninment," yon can’t help
' gsking yonvsel! why.

1t it had hean whispered a jundred years
azo to one of these viethus that the time
wonld eome when thelr sufferlngs would he
uifered up to a collection of Iadies and
gentlemen bent on pleasure for mere enter-
lalniment, they wonld possibly hgve imag
led that succesdlng generatlons were des-
Hned to be bigrbarlans, Perhaps, If Robes-
pierre hnd koown i, he would have unspd
thls bit of Information as nn addltlond) tor-
ture. He would have smld to the desperate
wother, as she passed throogh the dreaded
portal, “At the end of the next century
theatre ophs will appland that spectacn
“lar exit of yours."

We have had enough of the Freneh Rev-
dlution.  The Soclely for the Prevention of
Craelty to Animals eould gow pilausibly
literfere und preveng these putliless exnlbl-
tlong of the very quititessence of morvtal dis-
tress.  Sardon belleves In the dramatie
effect of torture. In hils play “La Tosea,”
whith fs not Frepeh-Revolutiomiry, there
is an episode where La Tosca lstens to the
groans. of her Jover on the rack, and sees
him afterward as he epmerges from (he tow
ture chamber haggerd and bhisody. That
svene nlwnys made me feel that 1 was fu a
digEecting roowt, nod sent eold ehills down
wy spine, viIET

The gulitotine Ineldents 10 these “Tew
oyt plays are equalle distressing, and now

| soen the ‘most magnifiven, pro

el wes | v

duetlon of the sort that ihe stage lias
offered, T say: Lot us ery haltl, We are
willlng to eympathilze with the legltimate
cmotlong—we adore n stage heartpche ar
twe, and we revel In foatlight hysteries and
theatrienl fite—but we do not care for the
sheer and undilnted agony that precedes n
violent death, Probably, if Savdon had his
own way, he wonld go o step further and
sllow ws the headiess bodies of the *Ter:
ror!" vietlms, As long #s this French play.
wright—the ennniest of this coraft—enn
produce a squlem, Le A66s not widnd very
much how be dees 1, Ths Knlekerbooker
undlence certalnly squirmed Monday unlght,
but as the Fort Libre scene cnme early (n
the pley, and less polgnant misery followed
it, 18 effect wns somewhat connteracted.
and erities could searcely spore the time (o
dwell partlenlarly on this ong phasg.
Irving's productions are alwars “‘han-
dled” s masterfully that the saving *'slip"
that occenglonally converts agony Into hu-
wor can seatcely be hopeéd for, When Mra.

Potter dnd Kyrle Bellew prodoced ““Ohar-

Jotte Corday' some years ngo, i dark graen
seene of terror was converted loto a mo-
ment. of wmiveh Ly the unforespen ocenr-
renee. Marar was Iin his bath, and Charlotte
approached sBently and bueeremonionsly
from the baek to do him to death. Bhe
bad no soomer stabbed bine fhan the bath
tub fell over, nnd there you gnw Marat
witlh nll bis elothes on, sitting there dry,
coxy and onhurt, Tt spoiled the seene. hut
I Qon't think that very many people ob-
feoted to the llttle Intetruptlon.

1 could have welcomed just sueh an In-
cldent In }dh{‘!fderﬂ"s" Fort Libre pie-
ture, but 147 was not fortheoming. 'The
Living producers are too careful. They
err gn the other slde, and they neceniuate
rather than underestimate the Dblackngss
of the Sardon ldea,

These tenr-washed adienx were the only
features In “Tobesplerra’ to which any-
bady conld pogslbly objeet. But this 1s n
Ught and o frothy publie, ang I am sur.
prised that we have endured the Freneh
Revolutlon ng a stage tople for so long.
It belongs to the Freneb. Let the Fremch
keep it. Let It be dished up to them as n
lesson, s menaee—as one of thelr just per
quisites. Why should it eross the Atlantie
Oeean and be perpetnally hurled at the
neads of our meek aud innocent clitboens;
who have nothing te learn from It, nnd
Ittle sympathy to waste upon it? It 15
tetter tople for school than for theatre,

My old friend “‘Stodent of the Drdma”
(who writes to me \very often) will prob.
aoly tell me that I am all wrong, ani
thut this graphi¢ page of history is one of
the fpest themes that drambtists  will
ever get. 1 know qulte well all thar be
oan possibly say—so well, Iu foet, that I
conld say It myself. But I persist in be
leving that we have had all we want of
the French Nevolutloy for s deeade or
two, The best progf of this e in Sardon's
“Repespiorre,' which § assert woull hive
falled hind §t not been for Irving and his
cloasal pradcuctlon. Think of a “'bara-
stormer'’ attempting that ghost seene In
the Conclergerio, with mouthiogs, ranfings,
a few “super” ghosts, atd o cheap seene!l
Think of the lsst act in the holl of the
Nuations]l Couveptlon, withant the mob awmd
the well lml:m"] howls amd vours. All of
this gave Trving a gredt ohoanep, and In all
of It he steceedod ns he has rirély sue-
creded before. Mhnngers, as producers, ave
very taueh Hke sheep, fellowing the leader
and It = this awful fear thot they may st
enal Prenchi-Itevolutlon-wards that prompis
me to ory “enough' and to bope that we
ecgn leave this period to the Hbrary shithves
fol Stme Yelex to eonie Aftee Al Amers
Tehg andlenids ety lve their oweg A1ETe
triitiles Poo il badk b Syiod (lies ore

fu need of a0 Jltle distress. The *“¢lvll
war' s noet played opt yet, vide Mr. Clyde
Pitel’s “Barbary Frletehle'™ at the Crl-
terlog. Al that plughouse yon are tenderly
harrowed. You weep tears that come gent-
ly. 'There 8 no swonl of Danmocles hang-
g over yonr head. Kyven the stage man-
nger s eomparutively isslgnittcant, Mr.
Fitell opens the fHoodgntes of your liearr,
and Miss Julla Marlowe JQoes the rest

These are merely the ofterihoughts
of “"Robesplerre 1 have sat throngh thls
matehless production twlee, It s a gplen-
a1 thing to study. Tt I8 something that
vou will never forget. My paoint Is merely
thlg: Let us shut up our French history
books and turn to pleasunter apd néewer
topies. It i3 a eurfous thing to nofe that
our three vecent French Revolutlon plays
have been  produeed by staractors.
Chatles Coghlan “presented" hils “Cltizen
Pierre," Mariin Harvey offered *"The Only
Woy' (which Henry Miller dupleates)
and  Irving eonfldes to  yon Sardon's
"Robesplerre.”

- - -
’
Vale Zangawill!
MUST coufess that 1  adwire

] fightor who sticks to lis guns:

eretlon may be (he better paeg of
vilor—greatl anthoritles say that It 15—
but It doesh’t ook so pretty or “gling™
80 falrly In the sunllght, The valor of
whilch we héard so mibch lu connpeetlon
with “the Zongwilll play' has glven place
to  dlseretion. Althopgls  thls  priceless
work of art wns to slay at the Herald
Square Theatre for the season, we are
now {old that R I8 off to London. Of
conrse, It Is ap  nopreesdented Csupcoss,
nnd all thar sort of thing: equally of
conrse, the publle hus =et the verdlot of
the erities af definoee.  Bul It goes nway
Just the some,  The splendll, satlsfying,
artlstle aud logleal reason  Is0 thar the
Hernld Squure Thebtre 15 handleapped by
ek of 4 gallery.

I never knew untll 1 heard thils statement
Low absolytely necersary o gallery I8 for
Ymngwill to “play to.'" 1 had my suspicions
an the subjert when T heard this gifted
young Zloulst lecture oh the demmn ot the
Lyeeum Theatve, He sesmied to be o splen-
dld gubject for gallery aspiratlons. But the
statement from the Hevald Bguare that “we
Aare somewhet bhaodieapped by the lack of
o ghllery” must be accepted as conclnsive,
1 shoulil Hu,;' that “The Chlldren of the
Ghettol wonlil bave a fair ehanee Inog then-
tre that held potblug bt gallery. Rueh
playhouses are rove, of conrse, Pas=ihiy
some Zangwill believer will b inspired to
erect ooe, Even that wholestle coustruetor
of heatres Osenr Hommerstoln  bas not,
ns ver, been firad by any such scheme. Pos-
sibly it I8 of the futyre,

The “harsh tregtment™ (1 love that ex-
pression “harsh trentment:™ it sounds so
workhousey) dccorded ta Zangwill's brocher-
egotidt's dram, The Christian,™ n Lox-
don, would, 1 ghould Imaging, gwake fear In
the seretionary-valarons breasts of the
Liehler company. “The Christinn™ was
stapid  and  blatant  enongh,  goodness
dnows, bt It I8 8 gem of Interest com-
pared with “The Ohildren of the Ghette,™”
Onee: bitten, twhee shy. Now York fel
Into the cunniug teapy nld for It by the
inlmitable Hall Caloe, and stood serlonsly
aside  to watel the winisterial  troops
winrehlng to the playviouse, New York
fulled to tall inio fue Zavgwill net. . In
Landon  *The Chrigtian® wis presented
withont: any palaver, and it was poasted
1o ecliuders, in splie of the “blg haslyoess™
shgs U] an this slde of the water
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1 con't believe that even “the splrit of
cussedness’” will Indues Lonillon to Jook
favornbly upon “the Zangwill play.” The
one ‘‘rellglous play’”  that succeeded In
London was “The Bign of the Cross'™ and
I presume that lts suecess was due to ihe
fact thae It wasn't relizions, but extreme-
I¥ of the fesh, fleslly, At any rate “the
Zangwlll play" will be something new gn
the other side. Ruglish people liayve not
been dosed with rade carlenture. They
have mot slowed ihelr music halls 1o
serye tWem up coarse pletures of odlons
Jewlsh types. They have had no “Hebrew
ecake-walk' at thelr Emplre or Athawmbrn,
ne we have hnd at onr Kodlgr & Blal's,
8o they may possibly accent Pinchas as
# Joke —although I donbt It vory aouch.
Let e take this opportunity of thanking
the noble peoplé who have flooded me with
Jewish tracts since the produetion of “The
Ohlldren of the Ghettol™  Let me beg
them, however, (o0 send no ore, as Hfe
Is too short to dlgest so much lierature,
and 1T can get along very nicely without
it=thanks for klnd Inguirles. Same “well-
wisber'® even sent me n Jewish song—I
think it wos ecalled e Habbl's Daogh
ter,” for which 1 eornestly thank im, e
wanted me to review Ir, but 1 regret that
1 nm unable to go ihis. Couldn’t he gt
It fugertel, us a speclalty, Into “tle Zalg
wiil play,” und jot It go at that?

L] - - L L

Concerning Ventilation
RE latest tilng In chentiioal “ventila-
c tlon™ geems to be au effort o glv
yim o neeille bath of eold alr as you
sit helpiessly wedged In your seat, frelght-
o with your clothes and elbowing the he.
feathered Unt of wyour neighbor. This it
fte attentlon Is wmdoubtedly meant very
well, but it Is very nnplegsant, to' say
nothing of s danger, Al the Enleker-
Bovker Theatre the orler ulght I bad onpe
wintry and one sommery side. 1 wos com.
fortably warm on the vlght and Jdlsas
tronsly numb with eold on the lefe. ‘Thero
was a sort of voleane of ehilly alr spout
ing from n “register” ln the sisie. I¢ blew
a zale, The ladles who possed over it on
the way to thelr sopts looksd as rhoogh
they wore gancing 4 serpentine dance. I
you leld your progeamme over if, It wos
ps thongh son had exposed the sheet to o
temporary  eyclone, In addition to this
stimnlation of what the wenther prophet
calls “inelemeny wenther,” there were denr
litile gusts of alr blowleg from bemneath
yoirr sent uopder your heels. Altogether, you
were not quite sare what was happening.
You were baked on one shile apd elliled on
the Otber

A lndy by my side bLegged me to
ot and get It stopped. This 1 dld, angd
ait oblging yonng man ld the desd. T
modiately after this ag electrie fan bDegpn
to whizz somewhbere—I gon't kaow wheps -
and then 1 gave np sl attemsnts af for-
ther comfort, I merely feli Hke the “'poor
robin®™ when the Mareh winds do blew,
und T was obliged 1o remark to my wljn-
cent indy, “"You must put your hend nnder
your wing, poor rthing”

The motto of manigzers muy be: “The
andlones ddes the rossting, =0 we'll do the
elllling:® Lut, seripugly, this new Jdea of
ventHation ks discouraging. Women dress
lightly at the pliybouses, amd it wonld be
a4 plty If they were obliged to go to the-
atres in Winter wraps, A wind ffom he-
low 18 no: colepinted to Insplre sn gudl-
eare witie feclngs of gratiinde, amd I
sipgest thas B oweunlid be better 1o let us
Bake rather ghag 1o freese us ‘Hbheama-
tism and Itz drtle accessorls ate delights
It newd e wonloe ALAN DALE.
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